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Rhetorical Principles Table





    


Rhetorician/Theorist:  Roland Barthes
	Principles
	What the Rhetorician Says

· provide paraphrases and/or quotations

· identify as theory or example

· provide page numbers
	What the Theory Mean to You

· Rewrite the points from the previous column in your own words so that they make sense to you. 

· Explain why this is a good example of the principle

	Ethos (appeal to reputation, rhetor)
	-“The explanation of a work is always sought in the man or woman who produced it, as if it were always in the end, through the more or less transparent allegory of the fiction, the voice of a single person, the author ‘confiding’ in us.” (Pg. 1, Paragraph 3).  Theory.
	- Readers always view an author’s work through a lens of their own perceptions of that author. This theory serves as a good example of Ethos, because individuals often tend to base their acceptance of a rhetor’s argument upon their perceptions of the rhetor.

	
	
	- The author is the ultimate authority of their work.  We, the audience, believe that the author, and no other, can tell us the meanings and background that is not directly written into the text.  The audience’s confidence in the author as an authority is an example of how the audience gives credit to the reputation of the author.

	Pathos (appeal to emotion, audience)
	-“For him, on the contrary, the hand, cut off from any voice, borne by a pure gesture of inscription (and not of expression), traces a field without origin – or which, at least, has no origin other than language itself…” (Pg. 2, Paragraph 2).   Theory
	- The work of the modern author is not an expression of his/her emotions. Instead, it is only an exercise in his/her ability to utilize the English language. This serves as an example of the importance of pathetic appeals. Without them, a rhetor may experience a diminished connection with his/her audience, thereby weakening the effectiveness of the rhetor’s argument.

	
	-“The Author is thought to nourish the book, which is to say that he exists before it, thinks, suffers, lives for it, is in the same relation of antecedence to his work as a father to his child.” (Pg. 2, Paragraph 2)
	-This line is written as if the book were the child of the author.  It describes the “child” from prior to conception through life.  Barthes appeals to many of the emotions associated with having and raising a child, which is something many people value.

	Style (presentation of communication)
	-In reference to Greek tragedy, “…it’s texts being woven from words with double meanings that each character understands unilaterally” (Pg. 3, Paragraph 3). Example
	- In this quote, Barthes is using the example of the Greek tragedy to show the way in which authors use words that can be interpreted in a number of ways. It is the reader’s responsibility to decipher the intended meaning of these words, or at least to arrive at a meaning that suits the reader. This is an example of the fact that a rhetor uses many different forms of communication in order to present his/her argument.

	
	-“Who is speaking thus? Is it the hero of the story bent on remaining ignorant of the castrato hidden beneath the woman? Is it Balzac the individual, furnished by his personal experience with a philosophy of Woman? Is it Balzac the author professing ‘literary’ ideas on femininity? Is it universal wisdom? Romantic psychology?” (Pg. 1, Paragraph 1)
	-The quote in the previous column is an example of the style used by Barthes in this text.  He challenges much conventional wisdom forcing the audience to rethink things they may have taken for granted in the past.  Then he proceeds to ‘explain’ his ideas and theories on the subject in a way that makes sense and can convince the audience to accept his way of thinking.

	Arrangement (how to structure)
	-“The image of literature to be found in ordinary culture is tyrannically centered on the author…the explanation of a work is always sought in the man or woman who produced it, as if it we always in the end…the voice of a single person, the author’s ‘confiding’ in us.” (Pg. 1, Paragraph 2)


	-As a literary culture, we do not look at a text as it stands alone, we look at it in relation to the author.  The text does not achieve its own voice, but takes on the voice of the author, leaving us to judge it on biases and preconceived notions pertaining solely to the author and overlooking parts of the texts that could be more important than we believe it to be.  Basically, we overlook things because we treat a text like the bastard child of the author, with much less respect and attention than is due.

	
	-“…the author diminishing like a figure at the far end of the literary stage…The author, when believed in, is always conceived of as the past of his own book: book and author stand automatically on a single line divided into a before and an after.” (Pg. 2, Paragraph 2)
	-Again, touching on the same point mentioned above.  The life of the author is always connected to the context of the text being examined.  There is no separation between text and author, and there should be, especially when this point is applied to rhetoric.  Preconceived biases are to be put aside when listening to/examining the work of a rhetorician.  

	
	-“…A text is made of multiple writings, drawn from many cultures and entering into mutual relations of dialogue, parody, contestation, but there is one place where this multiplicity is focused and that place is the reader, not…the author…A text’s unity lies not in its origin, but in its destination.” (Pg. 3, Paragraph 3)
	-Nothing is original.  All new ideas are spawned from past ones, spun in new and multiple directions, or sometimes even blatantly copied.  What makes a piece of writing hold firmly together is how its ideas are perceived by the intended audience.

	
	-“In the multiplicity of writing, everything is to be disentangled, nothing deciphered; the structure can be followed, ‘run’ (like the thread of a stocking) at every point and at every level, but there is nothing beneath…” (Pg. 3, Paragraph 2). Theory
	- Writers don’t explicitly state a point. Instead, they hint at the point and allow the reader to arrive at the conclusion his or her self. For an audience to completely accept a rhetor’s argument, the members of the audience must feel as if they have come to the conclusion themselves. Individuals are unlikely to accept a position if they feel it has been forced upon them.

	Delivery (message transmission)
	-“Writing is that neutral, composite, oblique space where our subject slips away, the negative where all identity is lost, starting with the very identity of the body writing.” (Pg. 1, Paragraph 1 )
	-Writing should be considered from all aspects of language, not just by the person who wrote it.  The subjectivity of the author should be eliminated when studying a piece (especially a rhetorical piece) to find true meaning in the text, something the author may have subconsciously put into the text.

	
	-“…Disconnection occurs, the voice loses its origin, the author enters into his own death, writing begins.” (Pg. 1, Paragraph 2)


	-Again, removing the author from the picture.  Writing is generally subjective, but when the author attacks an issue from multiple perspectives, paying homage to some while favoring one above the rest, the text becomes objective and much more credible.

	
	-“…For us…it is language which speaks, not the author;  to write is…to reach that point where only language acts, ‘performs’, and not ‘me’.” (Pg. 1, Paragraph 4)
	-The text will act of its own volition once the author is successfully removed.  It will take on its own identity and speak more loudly to its audience.

	
	-“…The inner ‘thing’ [the writer] thinks to ‘translate’ is itself only a ready-formed dictionary, its words only explainable through other words…”(Pg. 3, Paragraph 1)
	-We are limited in the ideas we can transmit to our readers, as language only provides us with a few words to describe a concept.  The writer must be careful which words he or she chooses to convey any given message, as that message could be received in several different ways by different readers or listeners.

	
	-“To give a text an Author is to impose a limit on that text…” (Pg. 3, Paragraph 2). Theory
	- When a reader is familiar with an author, that reader places the text within the constraints of their expectations of the author. For example, one would not expect to read a romance novel written by Stephen King. In reference to rhetoric,  a rhetor should be careful to deliver his/her message in a way that will prompt his/her audience to accept the argument for the argument itself and not place limitations on their acceptance of said argument because of their familiarity with the rhetor.

	Logos (appeal to logic)
	“It is thus logical that in literature it should be this positivism, the epitome and culmination of capitalist ideology, which has attached the greatest importance to the ‘person’ of the author.” (Pg. 1, Paragraph 3)
	-Barthes explains how it is understandable that we have given misguided stature to the author of the text because of our culture.

	
	-“Surrealism…contributed to the desacrilization of the image of the Author by ceaselessly recommending the abrupt disappointment of expectations of meaning…by entrusting the hand with the task of writing as quickly as possible what the head itself is unaware of…”(Pg. 2, Paragraph 1)
	-It makes sense to have structure in what we say, in what we write.  Look at the way we write, it is not the same as we speak.  With the surrealist movement, we were asked to throw away that structure, to write as we talk.  In doing so, many persuasive points were compromised.  It is always better to have that written structure, that organization, than to jump in cold turkey and say exactly what we are thinking, throwing caution and credibility to the wind.  Someone has to understand your point if they are going to ‘buy’ into it.

	
	-“We know now that a text is not a line of words releasing a single ‘theological’ meaning…but a multi-dimensional space in which a variety of writings, none of them original, blend and clash…the writer can only imitate a gesture that is always anterior, never original.  His only power is to mix writings, to counter the ones with the others in such a way as never to rest on any one of them…”(Pg. 2, Paragraph 3)
	-The job of a writer is to blend pre-existing ideas and texts with those he or she thinks up or spins in a different direction.  There is no such thing as an original writer because the texts he or she reads begets the texts that he or she writes.  All that writer can do is to mix and blend this compilation of ideas in such a way that the reader is unaware.

      -But, in doing this, is the writer     

       interjecting him/herself into the work   

       subjectively?  I though Barthes was 

       saying that the writer should remain 

       distant and not interfere with the 

       points being made?

	
	-“…Recent research has demonstrated the constitutively ambiguous nature of Greek tragedy, its texts being woven from words with double meanings that each character understands unilaterally…there is someone who understands each word in its duplicity and who, in addition, hears the very deafness of the characters speaking in front of [them] – this someone being…the reader.” (Pg. 3, Paragraph 3)
	-The author of any given text has the privilege of deciding how a double entendre will be interpreted amongst the reader/audience.  But, when a text is being spoken aloud – as in a play or a speech – the audience is able to pick up on every meaning of that statement.  Nothing can be hidden, so, writers: speak carefully.

	Invention (creation of knowledge)
	-“…Writing, by refusing to assign a ‘secret’, an ultimate meaning, to the text…liberates what may be called and anti-theological activity, an activity that is truly revolutionary since to refuse to fix meaning is, in the end, to refuse God and his hypostases – reason, science, law.” (Pg. 3, Paragraph 2)
	-Modern writers, according to Barthes, operate on the premise that nothing is completely factual and that no truth is absolute. Therefore, there can exist no form of undeniable knowledge, because fallacies are present in all fields of reason, science and law. It is important for rhetors to remain cognizant of this principle, because there is no argument that can be proven absolutely correct or incorrect.  

	
	-“We are now beginning to let ourselves be fooled no longer by the arrogant antiphrastical recriminations of good society in favour of the very thing it sets aside, ignores, smothers, or destroys; we know that to give writing its future, it is necessary to overthrow the myth: the birth of the reader must be at the cost of the death of the Author.” (Pg. 3, Paragraph 3)
	-Barthes believes that he has been successful in convincing the audience of his point of view.  According to him, we are now all in agreement of his way of thinking and will proceed in that manner.  The audience now ‘knows’ the ‘truth’.

	Other
	-“…We know that to give writing its future, it is necessary to overthrow the myth: the birth of the reader must be at the cost of the death of the Author.” (Pg. 3, Paragraph 3)
	-We must begin examining texts through the eyes of the reader, the audience, the interpreter, rather than through the eyes of the author.  We must look at it as what it means to me, not as what it meant to the author.  The true colors of a text are much more visible when examined in a manner that takes the work away from the writer.  Separate the two, and it is easier to see/hear what is truly being said.














